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which deepens their horroi Arrested, guards eithei side,
guilty of murder, Hamlet bears a charmed life and know s
it - so does the King All now hinges on England "To Eng-
land ' ' Hamlet speaks the words with a devilish smile The
significance of this England \oyage is somewhat enigmatic
Hamlet's expression must help make it so
The act ends with the King's speech, {Do it, England3,
and a roll of di urns
ACT III
We preluded the third movement with a few muted trum-
pet notes to tone \Mth Ophelia's rnad scene The Hamlet-
Foitmbras incident had to go For the mad scene looped
^curtains would do well we had no time to arrange this, and
used a plain background I have in The Imperial Theme
shown how, after Hamlet has been revealed as a dangerous
force, opposing values of life-excellence aie sublimated we
get Fortinbras' soldiership, Ophelia's pathetic madness (due
to Hamlet's act), the King's admirable courage and regal
dignity, Laertes' manly determination To dress Ophelia in
black seems to me theiefore wrong hers is a pretty, flowery,
and colourful insanity The King's remarks during Ophe-
lia's madness should appear sympathetic, spimgmg from a
kind heart The Laertes not should be big waves of shouting
Finally the King leads Laertes off and reappears with him
immediately for a front-scene The plot should show the
King in a new light Hitherto only the very subtlest sug-
gestions of an essentially villainous nature - if that - should
have been apparent a spectator viewing the play for the
fiist time should theoietically never be quite sure, in spite
of the Play scejie and the King's two soliloquies, whether
Hamlet's view has full justification But now you get the
plot thickening The Queen's lovely description of Ophelia's
death is best done like this before a plain curtain but a
gentlewoman, perhaps two, should enter with her To bring
in Ophelia's body on a bier borne by four hooded figures
appears to me gratuitously weak So often attempts at en-